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EXT. PARK - DAY

In a gquiet area a good looking man, STEVE, thirties, lies on
the grass reading a boock. He puts the book down, rubs his
eyes, and looks up.

Underneath a distant tree in the park a pretty young woman,
ELENA, slings a nooge over a branch. She ties one end to the
ground. She places a footstool underneath the noose.

STEVE
Hey.

Steve jumps up and runs towards Elena. She climbs onto the
foot stool. Steve picks up his pace. The woman tests the rope
with her hand. She widens the noose and pulls it towards her
head.

STEVE
Stop!

Steve dives pulling ELENA away from the ncose just as she is
about to put it around her neck. They tumble to the grcund.

FITMMAKER
(v.0.)
Cut!

Elena sits up looking dazed and bewildered.

ELENA
What Jjust happened?

An angry filmmaker apprcaches leaving a video camera and
tripod behind.

FILMMAKER
You ruined the scene.

STEVE
I thought she was trying to hang
herself.

ELENA
Och, vyou knocked the wind out of
me.

Steve stands up. He pulls Elena up with him. She rips her
hand from his.

ELENA
You idiot, that really hurt.



STEVE
I'm an idiot. It’'s not too bright
putting a noose around your neck in
a public park.

ELENA
I'm helping him make a film.

STEVE
You can’t shoot something like that
guerilla style here.

FILMMAKER
Guerilla style? What are you? Some
sort of filmmaker?

STEVE
Yes I am and I'm working on my
first feature.

ELENA
You are? That’'s exciting.

She turns to the angry filmmaker.

ELENA
Can we break? I don’'t feel like
deoing anymore today?

FILMMAKER
Whatever.

The filmmaker struts off back to his camera muttering. Elena
turns back to Steve.

ELENA
Can I be in it?

STEVE
Can you act?

ELENA
I have experience.

STEVE
We're not ready to start casting
vet but...

He pulls out his wallet and takes a business card out.

STEVE
Here. By the way I'm Steve.



Elena takes the card. On her arm is a long scar.

ELENA
Elena. Thanks.

STEVE
Look I'm really sorry about hurting
vyou. Can I do anything?

She smiles.

ELENA
How about buying me a coffeer?

INT. CAFE - DAY

A hand 1lifts a cup of coffee to a mouth. Steve takes a sip
and puts the coffee back down. Two other men at the table
RONALD, twenty something, wearing a tweed jacket, and PETE,
fiftieg, dressed in denim, =sip coffee as well.

STEVE
The meeting of the Imaginos
International Film And
Entertainment Group will now come
to order. Pete, any luck raising
nmoney?

PETE
No, but I gotta plan. We harvest
our organs.

STEVE
What?

PETE
We form one a them limited
partnerships. Instead of money we
donate our organs and sell ‘em.

RONALD
Fabulous. I've always wanted to
shoot a film from beyond the grave.

STEVE
Kill that idea Pete.

PETE
How ‘bout this one. We rob a bank
and video it.

{MORE)



PETE (cont'd)
We get cash and some action footage
for our movie. Kill two birds with
one big olf rock -

RONALD
We can then shoot some action
footage of ourselves in prison for
the epilogue.

STEVE
Nope. No good. Ronald, how’'s your
script coming along?

RONALD
It's not gquite finished.

STEVE
Ronald, you’ve been saying that for
the last three months.

RONALD
You cannot rush brilliance.

PETE
I say we go ahead without it.

STEVE
Without the scripte?

PETE
Yeah. We think of a great title, a
hook to reel the suckas in. Like
this.

He pulls a dvd case out of his backpack. On the cover is a
picture of several young women being menaced by a laughable
locking monster. The title reads “Planet Jailbait”.

RONALD
Trash.

PETE
It =sells.

RONALD

Art, my friend, art. Lift the blind
masses up. Make them see, make them
see.

Ronald raises his hands. Pete mocks him.



STEVE
Let’s get back to our movie.
Rconald, when will your script be

ready?

RONALD
By the next meeting, absolutely, I
promise.

INT. PERFORMANCE ART SPACE - NIGHT

Elena recites a piece of poetry from the stage. The gpace isg
empty except for a few people at tables. Steve lcoks on
sipping a beer.

Elena finishes. The few people clap, cheer. She dismounts the
stage and walks over to Steve.

ELENA
Hi. Thanks for coming down. What
did you think?

STEVE
You looked great.
ELENA
Thanks. I meant my poetry.
STEVE
A little dark.
ELENA
That’s good, isn’'t itr?
STEVE.
Sure, suits the mood of this place.
ELENA
Thanks. I've got to say hi to some

friends.

She walks off and over to a small group. Steve watches her.

INT. CAFE - DAY

Steve, Ronald and Pete sit at their usual table. Ronald lifts
a huge script out of his backpack and plunks it down on the
table. It’s the height of three dictiocnaries.

RONALD
Ta da.. My masterpiece.



PETE
(chuckling)
That’'s ridiculous.

Steve gtares at it. He pulls the script to himself and
topples it over. He opens it to the first page. It’'s entitled
“The Eons of Love and Struggle”.

He leafs through the screenplay. Pages of dense type fly by.
Finally there’s a break.

STEVE
The first two hundred pages is
description? No action or dialog?

RONALD
An epic drama requireg an epic
stage.

PETE

Sounds like it‘s epically winded.

Steve frowns. He continues locking through the script opening
chunks at a time until he reaches the end.

STEVE
Three thousand pages? That film
would last for days.

RONALD
Genius knows no boundaries.

PETE
Qur budget does. How'r ya ever
gonna get scmething like that made?

RONALD
Once people read it and recognize
it’s importance then the money will
be forthcoming.

Pete shakes his head. Steve pushes the script across the
table back to Ronald.

STEVE
Ronald, we can’t possibly use this
for our movie. Edit it down to a
hundred and twenty pages and I'11l
read it.

RONALD
But it’s already been cut to the
bene.



STEVE
Then start gnawing on it.

Steve’s cellphone buzzes. He opens it and smiles.

PETE
What’'s up?

STEVE
It's Elena. Someone I'm interested
in. She’s a poet and an aspiring
actress.

RONALD
A poet? Steve, you don’'t want to
get involved with one of them.

STEVE
Why?

RONALD
Because after she kills herself
vou’ll never get laid again.

PETE
Whoa.

STEVE
That's absurd. What makes you think
she’1l do that?

RONALD
It’s called the Sylvia Plath
Effect. Creative writers,
especially women poets, are prone
to suicide.

STEVE
Like who?

RONALD
Sylvia Plath, of course, Virginia
Woolf although she wasn't a poet,
Anne Sexton --

PETE
Why won't he get laid again?

RONALD
Because women will blame him.



STEVE
That's ridiculous, paranoid, sexist

RONALD
But true.

STEVE
Hrmm. . .Elena was doing something
suicidal when I met her. She was
hanging herself - in a friend’'s
movie.

RONALD
Coincidence? I think not, Steve.

STEVE
Listen, I'm going be the one

killing myself if I don‘t find a
decent relationship.

INT. STEVE'S HOUSE

Steve studies his computer. On it we see images of Sylvia
Plath, Virginia Woolf, Anne Sexton, and text detailing their
various suicides:

“Sylvia Plath suffocated herself by sticking her head in a
gas oven. Virginia Woolf filled the pockets of her overccat

and walked into the river Ouse. Anne Sexton died of carbon
monoxide poisoning in her garage...”

INT. ELENA'S APARTMENT - DAY

Steve stands outside Elena’s apartment with a bouquet of
flowerg. He looks nervous. He rings the buzzer.

ELENA
Come in.

He opens the door and walks in.

ELENA
In here.

Steve walks into the kitchen. He jumps back, startled.
Elena crouches, head and arm in the oven.

STEVE
Hi.



Elena jerks her head out of the stove.

ELENA
What are you doing here?

STEVE
I wanted to give you these.

He pulls the flowersg out from behind his back.

ELENA
Oh.

Elena stands up. Her face i1s dirty. She’s wearing ratty
clothes. She looks embarrassed.

ELENA
I thought you were my mom. She’s
coming over to help me clean.

She takes the flowers. Steve frowns.

ELENA
Is something wrongr?

He points to a scar on her arm, the arm that’s holding
flowers.

ELENA
Oh, my arm. Childhocd accident. I
put it through a window.

STEVE
Oh.

ELENA
Ugly isn’t it?

STEVE
Ah...no I like scars. They’'re cool.
Sorry, I should have called but I
wanted to surprise you.

ELENA
That’'s alright. Thanks for the
flowers. They’'re lovely.

She opens a cabinet and pulls out a vase.
STEVE

I'm on my lunch break. I‘ve got to
get back to work.

the



Steve departs. Elena places the flowers in the wvase.

ELENA
Ok, thanks.

STEVE
Bye.

ELENA
See you.

EXT. VARIOUS PLACES

10.

We see a montage of Elena and Steve doing different things

together,

romancing each other, falling in love.

EXT. BEACH - DAY

Elena and Steve walk along the shore of an inlet. Elena
scavenges the beach for shells and stones.

pail. The pockets of her sun dress fill.

ELENA
How's your movie coming along?

STEVE
Lousy. Ronald wrote this
ludicrously long unusable script.

ELENA
But mavybe there’s some good parts
that can be salvaged. Maybe I can
help him.

STEVE
And Pete has all these ridiculous
ideas for raising money. I wish
those two guys would get their act
together. If they don’'t soon I'm
going to have to find different
pecple to make my movie with.

ELENA
Can I be one of them?

STEVE
Maybe. But I need people who are
solid talent wise and who are
willing to make a serious
commitment.

She carries a
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ELENA
I can be seriously committed.

STEVE
We’'ll see.

Elena wades into the water.

ELENA
The water feels nice.

Steve gstands by the shore watching her. Elena wades in
deeper. He frowns and tromps in after her.

STEVE
You need help carrying those
stones?

He takes the pail from her.

STEVE
Are you sure you need all theser?

He pulls some stoneg out of her pockets and stuffs them in
the pockets of his shorts. He pulls more out of her dress and
holde them in his free hand. He’s holding so many shelles and
stones that he starts to drop them.

ELENA
Hey, don’'t drop them.

She wades in even deeper. Steve drops the pall and the stones
and grabs her arm.

STEVE
Let’s go back to shore.

ELENA
Hey.

STEVE
C'mon.

He pulls her towards the sghore. She tries to wrest herself
from his grip.

ELENA
Let go!

Steve picks her up but they fall in the water together
temporarily becoming submerged.

Their heads bob up.



ELENA
What are you doing you Jjerk?

Steve kisses her.

Elena lockes puzzled for a moment.

ELENA
That works.

STEVE
I was nervous.

ELENA
About what?

STEVE
Um...About kissing vyou.

Steve and kisses him.

INT. CAFE

Steve, Ronald, and Pete git at their usual table. A huge

- DAY

laundry bag lies next to Pete. Steve eyes it.

STEVE
Pete, what’'s the surpriser?

PETE
I've solved all cur money problems.

12.

She puts her arms around

He hoists the bag up on to the table and opens it. Wads of

cash fall

out. Steve and Ronald’s eyes go wide.

STEVE
Where did you get all that?

PETE
I borrowed it from some friends.

RONALD
You mean you lifted it don’t your?

STEVE
From who?

PETE
Some guys in the business.

STEVE
The mob?
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PETE
Not exactly.

RONALD
Brilliant. Steve, How much time do
you give us? Till sundown?

Pecople at other tables stare.

STEVE
Put all that money away. You’ve got
to return it immediately.

Pete sweeps the cash back intc the laundry bag. Ronald sneeks
a wad. Steve whacks Ronald’s hand.

STEVE
Ah ah.

RONALD
I'm a little short on rent.

Pete grabs the wad out of Ronald’s hand and placesg it in the
sack. He pulls it shut and drops it to the floor.

STEVE
Go on. Now.

PETE
Now?

STEVE
(waving him off)
Yeah now. Get out of here.

Pete picks up the bag and leaveg. Steve calls after him.
STEVE

There’s your money men. Make a
pitch to them.

Pete looks back and waves his hand in a dismissive manner.
RONALD
They'd be making a film about us if
we kept that.

STEVE
Crazy.

RONALD
How are things going with Elenart
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STEVE
Good.

RONALD
Any new coincidences?

STEVE
Um. . .No.

RONALD
Steve, you’'re a terrible liar.

STEVE
Well, we went to the beach. She was
wading in the water filling the
pockets of her dress with shells
and stones.

RONALD
Oh?

STEVE
I kinda freaked out, tried to pull
her back to shore.

RONALD
I see.

STEVE
Then I kissed her.

RONALD
So things went swimmingly in the
end. Virginia Woolf saved by a

kiss.
STEVE
Stop it.
RONALD
Steve, it’'s not me who's got to
stop it.

EXT. ELENA'S PARENT'S HOUSE - DAY

Steve parks his car in front of a house in the suburbs.He
steps out of the car and heads towards the front dcor.

As he walks he turns his head towards the garage. We hear the
sound of a car running. He veers over to the side door of the
garage.
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He tries the kncb. It won't open. He pushes hard against it.

STEVE
Elena? Elena?

He loocks in.

STEVE
Elena don’'t do it.

Quickly he steps back, sizes up the door, and hurls himself
onto it breaking it in.

Inside the garage Steve picks himself up. He opens the car
door and looks in. The car is empty. There’s no key in the
ignition.

Elena steps out of the front door followed by her MOTHER and
FATHER. They rush towards the garage. Steve steps out
coughing.

STEVE
The car’'s running but I can’t shut
it off.

ELENA'S FATHER
I'11l get it.

He pulls a set of keys cut of his pocket and runs through the
garage door opening. Inside he turns off the car.

ELENA
How did the car get turned on?

ELENA'S MOM
The remote by accident?

Elena’'s father steps out of the garage. He locks at the
opening where the door used to be.

ELENA'S FATHER
Jesus, the garage door.

STEVE
Sorry, I thought someone was in
there so I broke it down.

Elena giveg Steve a funny look.

ELENA
Ah, mom and dad, this is Steve.



ELENA'S FATHER
Hi.

Elena’s mom looks at him disapprovingly.

STEVE
I jumped to conclusions.

ELENA
Carbon meonoxide poisoning? With
catalytic converters modern cars
don't emit enough to kill you.
You‘d need a grill. Death by
Hibachi.

STEVE
How do you know that?

ELENA

It’s just cone of those morbidly
amusing facts I'm aware of.

Steve frowns.

INT. CAFE - DAY
A wrist turns a watch upward. Ronald glances down.
RONALD
I wonder if Pete’'s going to make

it.

A shadow of a man limping with a crutch moves across the
floor. It’'s Pete and his face i1s heavily bruised.

PETE
Hi guys.

RONALD
Hello.

STEVE

What happened to you? Your friendsr?

PETE
Yep. Worked me over good. But you
know what? They wasg interested.

STEVE
In our film?

l6.



PETE
Yeah, turns out the head honcho’s
daughter i1s an aspirin’ actress and
he’s lookin’ for parts for her and
the other guys want to be in it.

STEVE
Wow, that’'s great news.

Steve’s cellphone buzzes. He opens it.

STEVE

PETE
What’'s up?

STEVE
Elena texted me. She says she needs
a little room.

PETE
Can I gsee?

Steve hands Pete his cellphone. Ronald crowds in. The
cellphone reads: “Steve, I'm sorry but I'd like a bit cof
off from our relationship. Call me in a few weeks.”

RONALD
Thus ends the affair with the poet.

STEVE
What?

PETE
Man, you're toast. Burnt toast.

STEVE
No, I'm not!

PETE
You ain’t gonna be able to scrape
the black off this one.

STEVE
Give me that.

He grabs his cellphone out of Pete’s hand.

PETE
When women write things like #I’'d
like a bit of time off” you betta’
believe it’'s big.

17.

time
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He presses his cellphone, places it to his ear and waits.

STEVE
She won't pick up.

Pete and Ronald glance at each other knowingly. Steve leaps
up and walks away from the table with ocut a word.

RONALD
A classic case of denial, I'm
afraid.

INT. STEVE'S HQUSE - LATER

Steve paces back and forth in his living room, cellphone to
his ear.

STEVE
Elena?

ELENA
What.

STEVE

What's up? Why wouldn’t you return
my calls?

ELENA
I did say call me in a few weeks.

STEVE
Are we through?

ELENA
No...no. I just want some time
after the incident at my folks’.

STEVE
Ronald has rewritten his script. Do
vou want to read it with me? Maybe
you could be in one of the bit
parts.

ELENA
Sure, I‘d love to...in a few weeks.
We've been geeing a lot of each
other. I just need a bit cof time
alone.

STEVE
Ok. Great. See you in a week.
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ELENA
No, two. Bye.

STEVE
Ok. Bye.

Steve places his cellphone down on a table and breathes a
sigh of relief.

INT. CAFE - DAY.

Elena enters the cafe and looks around. Steve, Pete and
Ronald sit at their usual table. Steve waves. She spots him
and walks over.

ELENA
Hi.

Pete and Ronald stare at Elena.

STEVE
Elena, this is Pete.

Steve lifts his hand towards Pete.

PETE
Hiva doin' good lookin‘’.

Pete shakes Elena’s hand really vigorcusly.

STEVE
And this is Ronald.

RONALD
Ah, the darkly enigmatic, and it
would appear, beautiful Elena. It’'s
a pleasure to finally make your
acquaintance.

Elena attempts a handshake. Ronald takes her hand and kisses
it. Elena laughs nervously and pulls her hand away. She sits
down.

STEVE
First order of business. Ronald,
Elena and I read your revised
screenplay and we thought it was
excellent.

ELENA
Very original.



Ronald beams.

RONALD
The idea is king.

PETE
Is it shorter?

STEVE
Yes.

PETE

That’'s good.

STEVE
And Pete has secured our funding.

PETE
That was brave of you to go up
against the mob.

PETE
Ah, it was nothing.

RONALD
Go up against the mob? Pfft.

Ronald stifles a laugh. Pete shoots him a lock.

STEVE
Now we need to start casting.

ELENA
I'd like to try out for the lead.

STEVE
There’s a smaller part I think you
would be good fer.

ELENA
I've practiced, worked on my
skills.

STEVE

Well, we need a real actress.
Someone with great chops.

ELENA
But can't I try out?
STEVE
Ah...no. Looks wise you're not what

I had in mind.
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ELENA
What did you have in mind?

STEVE
Someone younger, thinner.

ELENA
Thinner?

Elena abruptly stands up and slams the chair against the
table. Steve cringes. She storms off. Ronald raises his
eyebrows. Pete shakes his head.

INT. PERFORMANCE ART SPACE - DAY

Steve, Pete, and Ronald look exhausted as they watch a group
of actors audition.

STEVE
Ok, guys that’'s great. Thanks for
coming down. Don’t forget to f£ill
out our form and leave a head shot.

The actors file off the stage.

RONALD
I'd say we've got all the
characters covered except for the
female lead.

PETE
Yeah, either they’re hot or they
got chops but not both. Know what
I'm thinkin-’?

STEVE
What?

PETE
Elena.

RONALD

For once, my friend, I agree with
you. Elena.

STEVE .
No.

RONALD
This is the third casting call. We
haven’t found anyone.
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STEVE
I don't want the competiticn.

PETE
Huh?

STEVE
Nothing. I don't why I said that.

Ronald scrunches his face.

PETE
Ya know Steve, Ronald and I changed
things tc satisfy you and you was
right. We‘re closer to making our
film than we’'ve ever been but you
gotta give to us. Give Elena a

shot.

STEVE
No. I know what I want and that’'s
it.

PETE
Jeez, man. Ya know what? Count me
out.

RONALD

Likewise. Steve, You should think
over that competition thing.

They stand up and walk away. Steve sinks into his chair.

INT. ELENA'S APARTMENT - NIGHT

Steve stands outside Elena’s apartment and rings her bell.
The door copens. Elena, made up and wearing a sexy dress,
smiles seductively.

ELENA
Come in.

Steve enters. The apartment is dimly 1it.

STEVE
Sorry about the other day.

ELENA
That’'s ok, I overreacted. Like
something to drink?



23.

STEVE
Sure, got a beer?

ELENA
Yeah.

She disappears into the kitchen and returns with an open
bottle of beer. She takes a slow sip and hands it to him. He
glugs it down.

ELENA
How about we play a game?

STEVE
Sure.

ELENA
You sit here.

She pointes to a chair. Steve sits.

ELENA
Now put your arme behind it.

She helps him place his arms behind the chair. She pulls cut
a palr of handcuffe and locks hisg wrists together to the
chair. Steve smiles.

STEVE
Oh, I see.

ELENA
Steve, can I recite a piece of my
poetry for you?

STEVE
Um, sure. Why notr?

Elena assumes a relaxed gstance directly in front of Steve.
She begins. Steve looks up. We see her face, her eyes, her
red lips.

Slowly his eyes pan down the rest of her. We see Elena’s neck
and shoulders, her chest, arms and waist, hips, her legs down
tc her feet. She finishes.

ELENA
So what do you think? What is your
interpretation Stever

STEVE
Um. I don't know. It’s a bit
obtuse.
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ELENA
A bit obtuse.

Her expression turns hard.

ELENA
So I'm not thin enough?

STEVE
Hey, it’'s not like you’'re not
pretty.

ELENA

I'm suicidal®?

STEVE
I never said that.

ELENA
You acted it. The stove, the stones
at the beach, the garage -

STEVE
It was Ronald’s stupid ideas.

ELENA

Guess what? I am suicidal. That
poem, Steve, is about my death.

She pulls a knife out of her clothing. Steve tries to 1ift
himself off the chair. It moves back a bit.

Elena approaches him and holds the knife close to his neck.

ELENA
I should kill you first.

Steve pushes the chair back a bit more.

STEVE
This is crazy. Let me go.

Elena pulls the knife away from his neck.

ELENA
But then you won’'t be able to watch
me do it.

She leans into Steve. Her face inches from his.
ELENA

I'm going to kill myself and you're
going to pay for it!
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She pulls back.

ELENA
How should I do it Steve?

She holds the knife to her throat.

ELENA
Slice the jugular for the firehose
effect?

STEVE
No Elena.

She pointes it at her wrist like she’s going to stab it.

ELENA
The wrist might be more fun.
Prolong the agony.

Steve rocks violently back and forth in the chair.

ELENA
No, I think I’1ll go right to the
heart of the matter.

Loocking determined she holds the knife above her head with
both hands. She hesitates and finally plunges the knife into
her left breast.

Blood pours out and soaks her dress. She gasps. Still
c¢lutching the knife she collapses. She writhes on the floor.

ELENA
2Ahhhhhh.

She’'s motionless.

STEVE
Elena, fuck, shit fucking Christ!

Steve tips the chair over on it’s side desperately trying to
free himgelf. The lights go on. There’'s clapping.

RONALD
Bravo. Bravo.

Ronald and Pete come out from behind some furniture. Elena
openg her eyes. She jumps up ¢ff the floor. Pete unshackles
Steve. He gets up shaken.
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STEVE
Fuck, fuck you guys. That was a
lousy joke.

RONALD
Calm down old boy. It was for a
reason.

STEVE

What the hell could that be?

RONALD
Don‘t you think Elena‘s performance
was magnificent?

PETE
Yeah, now will you give her a shot?

STEVE
No, you guys are a bunch of
assholes.

ELENA

What’'s the matter, Steve, wasn‘t it
good for your?

Steve glaps Elena across her face. sShe bursts into tears.
Ronald and Pete stand motionless. Steve abruptly vacates the
apartment.

INT. STEVE'S HOUSE - NIGHT

Steve sleeps in his bed. His cellphone buzzes. He wakes up,
fumbles for the phone and finally opens it.

STEVE
Hello?

He sits up quickly.

STEVE
No.

He stands up and looks for his clothes, phone still in hand.

STEVE
Where? I’'11 be right over.

He puts his phone down and hurriedly dresses himself.















